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La Gerusalemme di San Vivaldo

Via San Vivaldo - Montaione (F1) % .
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] MONTE SION 9ooo.|
MOUNT ZION OPENING HOURS AND GUIDED TOUR Comune di dehavaldeisa <
Montaione (FI) fiorentina
2 CAPPELLA DELLA CASA DI ANNA From 1 April to 31 October
CHAPEL OF THE HOUSE OF ANNAS From Monday to Saturday from 3.00 p.m. to 7.00 p.m.
3 CAPPELLA DELLA CASA DI CATFA Full or reduced guided visit, every hour
CHAPEL OF THE HOUSE OF CAIAPHAS On Sundays and holidays from 10.00 a.m. to 7.00 p.m.
CAPPELLA DELLANNUNCIAZIONE Full or reduced guided visit, every hour from 10.00 a.m. to 4.00 p.m.
4 CHAPEL OF THE ANNUNCIATION Full guided visit: 4.00 p.m., 6.00 p.m. Reduced guided visit: 5.00 p.m.
F; CAPPELLA DELLA FUGA INEGITTO a Mw
CHAPEL OF THE FLIGHT INTO EGYPT From 1 November to 31 March
6 CAPPELLA DELLA CASA D1 SIMONE FARISEQ From Monday to Saturday from 2.00 p.m. to 5.00 p.m. /
CHAPEL OF THE HOUSE OF SIMON THE PHARISEE Full or reduced guided visit, every hour /)
R A s On Sundays and holidays from 2.00 p.m. to 5.00 p.m.
7 CHAPEL OF THE HOUSE OF PILATE Full guided visit: 2.00 p.m., 4.00 p.m. Reduced guided visit: 3.00 p.m.
EDICOLA DELLECCE HOMO
8 ccE Hovo ARDICULE From June to September MONTAIONE (F]
9 EDICOLA DEL CRUCIFIGE opportunity of guideq visit a't night from 9.09 p-m. to 11.00 p.m.
CRUCIFIGE AEDICULE Service available on reservation
] 0 CAPPELLA DELLANDATA AL CALVARIO
-t I Available on reservation all year long
] ] CAPPELLA DELLA MADONNA DELLO SPASIMO Openings for groups (minimum 10 persons)
CHAPEL OF THE MADONNA DELLO SPASIMO Guided visits for groups (minimum 10 persons)
]2 CAPPELLE DELLE PIE DONNE i .
CHAPEL OF THE PIOUS WOMEN In case of groups over than 30 persons, reservation is appreciated
] CAPPELLA DELLA VERONICA During special events, opportunity of “theatrical” visits for groups
3 CHAFEL OF THE VERONICA (look up the website www.comune.montaione.fi.it)
] 4 EDICOLA DELLO STABAT MATER
STABAT MATER AEDICULE
15 CAPPELLA DEL CARCERE DI CRISTO For further information:
CHAPEL OF THE PRISON OF CHRIST . . -
Comune di Montaione, Tourist Office
CROCEFISSIONE
16 CHAPEL OF THE CRUCIFIXION ' tel..e fax +39 0571 .699255 .
email turismo@comune.montaione.fl.it
17 Gilves oF g HoLy SERULCHRE
Comune di Montaione, Ufficio Cultura
CAPPELLA DEL NOLI ME TANGERE
]8 CHAPEL OF NGLI ME TANGERE Tel. +39' 0571.699267, fax +39 0571 .69%3461
email cultura@comune.montaione.fi.it
19 CAPPELLA DELLASCENSIONE www.comune.montaione.fi.it
CHAPEL OF THE ASCENSION
2 0 CAPPELLA DI SAN GIACOMO 1L MINORE
CHAPEL OF SAINT JAMES THE LESS
2] POZZ0 DELLA SAMARITANA
WELL OF THE SAMARITAN WOMAN
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THE “JERUSALEM” OF SAN VIVALDO

The “Jerusalem” of San Vivaldo, built during the first decades of 16th c.
on the initiative of the Friars Minor of Saint Francis, represents one of
the most significant examples of western replication of the Holy Land’s
places, as a replacement pilgrimage. Particulary with the Jubilee of 1500,
indeed, the necessity of new paths for prayer and meditation strongly
emerged in Europe. These would have enabled the symbolic visit to the
holy sites, avoiding the risks of a real pilgrimage to Palestine (which was
increasingly unsafe, due to the ottoman occupation).
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The thing which is lending uniqueness to the Sacro Monte (Sacred
Mountain) of San Vivaldo in the panorama of the similar European
works is the peculiar topographic feature: actually, it is a complex of
chapels and small temples disposed around the wood (Selva di Campo-
rena) beside the Franciscan Convent, following an order that is repro-
ducing, scaled down, the exact plan of the Jerusalem of that time, also
thanks to the land morphology on where they are placed, which is simi-
lar to the original one.

Inside the buildings there are frescoes and sculpted groups of cold paint-
ed clay from Della Robbia school, inspired by events of the Passion and
the life of Jesus Christ. It's known that some important workshops, such
as the one of Giovanni della Robbia and the two others depending on
the masters Benedetto Buglioni and Agnolo di Polo, were involved in the
execution of some of these reliefs. But, even in case of the other works
with a less refined style, the dozens and dozens of figures populating
the Sacro Monte are laying before the visitor as a magnificent repre-
sentation, and they immortalize through that poor material faces and
motions of a religious theatre: this is grounded on classical patterns but
newly experienced through a popular religious pathos which has given
the scenes a vivid and astonishing expressive strength.

In this place, at the arrival of the Franciscans, toward the end of 15th c,,
the ancient small church of Santa Maria in Camporena was already built
and it was the centre of a remote local worship devoted to the hermit
Vivaldo, historical figure of uncertain identification: according to the
tradition, he lived at the turn of 13th c. and 14th c. and here he died in
a contemplative solitude.

Following the tradition of the Franciscan Order, custodian of the Holy
Sepulchre in Jerusalem, the friars of San Vivaldo wanted to become au-
thors and guardians of what has been called the “Jerusalem of Tuscany”.
The credit for the planning and design has to be given to Fra Tommaso
da Firenze: for want of him, the chapels, inspired by a strictly classical
architecture style, were completed in a relatively short time (1500-1515).
The chapels assembled under a single building, at the ideal Mount Zion,
can be cited among the most relevant ones. Here are included the Chap-
el of The Cenacle (with scenes from The Last Supper and The Washing
of the Feet), the Chapel of the Pentecost (bound to the first one through
a porch balcony, at a higher level) and, at the ground floor, the Chapel of
the Incredulity of Saint Thomas, accessible from a side porch.

The elegant Chapel of the Journey to Calvary has a particular emotional
impact, with its triangular pediment, patterned after Roman triumphal
arch: perhaps the terracotta processional path of Jesus Christ within the
room hints at this feature; here, the visitor is invited to accompany the
cortege by entering from the right door and exiting from the left one.
Another highly significant group of chapels is the one arranged in an
irregular circle upon a small plateau, to reproduce those places that in
Jerusalem rose on the Mount Calvary.
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The Chapel of the Crucifixion, with a square base and two brick arches
on comer pilasters is among them. Inside, the three terracotta crosses are
set against the backdrop of a large finely frescoed wall, while the small
Aedicule of the Stabat Mater, opened below the level of the floor, houses
the scene of the Mary’s despair together with the Pious Women and
Saint John. The horseshoe-shaped Eedicule of the Holy Sepulchre (par-
tially reconstructed after a fire in 1808) is the devotional focus of this
complex: the interior comprises an apsidal hall with Mary Magdalene
and Saint Helena, as access to the burial room, which is housing the
dead Christ statue, while a frescoed wall shows his deposition.

The whole project of the “Jerusalem” is distinguished from the out-
standing care put in the architectural and plastic details, as well as from
the topographical rigour: Fra Tommaso had surely used several and
careful information, gained thanks to a first-hand experience during
his long-lasting stay in the East. Furthermore, it seems that he got in
touch there with Father Bernardino Caimi, who had already created, a
few years before, his well-known “Jerusalem” of Varallo Sesia (Vercelli).

The present Sacro Monte is not entirely coinciding with the original
complex. In the course of time, some of the original loci (places, as
named in the Papal Brief in 1516, with which Pope Leo X was granting
indulgences to the devotees who went there) were destroyed. On the
contrary, some other buildings - as the Well of The Samaritan Woman,
the Chapel of the Annunciation and the one of The Flight into Egypt -
are later additions, not connected to the first project. However, the basic
unit has not been corrupted by calamities and historical events: the
overall structure of this work is still keeping its top value as evidence of
centuries-old devotional practices and as expression of a truly popular
art and culture.

Apart from the complex of the Sacro Monte there are the church, con-
temporaneous with the chapels foundation (where the San Vivaldo’s
relics are kept within a 15th century urn), and the annexed convent, with
a large blinded arched cloister; from here it is possible to reach the fine
refectory where it can be observed a Della Robbia coat of arms.



